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Bernar Venet was born in the Alpes de Haute-Provence in 1941. As a promising young 
artist in Nice, he covered canvases with tar and used charcoal as a raw material, motivated 
by a need to redefine art's traditional boundaries. A well-articulated intellectual bent and 
readiness to experiment propelled him to the forefront of what came to be called 
"Conceptual Art." After moving to New York in 1966, Venet developed a body of work, 
steeped in non-art propositions he borrowed from mathematicians and theoretical 
scientists, that was the subject of a five-year retrospective at the New York Cultural 
Center in 1971. 
 
After a six-year retreat from making art in favor of furthering public understanding of the 
radical direction that he had taken, Venet returned to the studio. The line, in all its 
mathematical variations and physical shapes, came to dominate his production for the 
next ten years. Then, in 1983, Venet hit his stride with the much more personal 
"indeterminate line," a departure from the mathematical model, now convoluted and 
recognizable as a linear improvisation only. Translated into Corten steel, Venet's "lines" 
have gained visibility, over the last twenty years, in public parks and squares, on the 
international exhibition circuit, and in the gardens of museums and private collectors. 
 
While sculpture has been a major form of expression, Venet has made pioneering 
contributions in other media as well, including his early Conceptual works and his recent 
wall drawing and paintings. In 2002, the Musée National d 'Art Moderne at the Georges 
Pompidou in Paris honored those other aspects of the artist's work in an evening 
performance devoted to poetry, music and film. 
 
The growing literature on Venet's work already includes half a dozen monographs by 
French and American critics Catherine Millet, Jan Van der Marck, Carter Ratcliff, Donald 
Kuspit, Arnauld Pierre and Robert C. Morgan. A major effort at documenting the artist's 
oeuvre from 1961 until 2003, with a critical text by Thomas McEvilley, was 
simultaneously released in French, German and English. It is available in the U.S. in 
conjunction with a traveling exhibition of Venet’s large sculptures. In 2004, Hard Press 
Editions published a compilation of the artist’s critical writings and interviews. 
 


